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Reosived July, 1975 . QUESTION
It has heen almost ten years since the publication of
your House Form and Culture which has been highly
influential in architectural theory. Alcong with the
works of Christopher Alexander, Paul Oliver, Lloyd Kahn,
your work on vernacular architecture has become more or
less a school of thought. Since the publication of House
Form and Culture, why has there been such a silence on
the subject? :

ANSWER

Firstly, I would say that there was not a complete
silence. I did a number of things after that, The chapter
on the Navajo and Pueblo really dealt with vernacular
architecture, so did the thing I did on Australian
aborigines. At various times and places I have zlways
referred to, or used examples from, traditional cultures
but basically, as the field of man-enviromment studies
began to emerge, I thouglit that it became rather more
interesting, or rather, more important to begin to deal
‘with some other issues and to develop a theoretical and
conceptual "approach to the study of mamenvironment
interaction, Thus, one began to see vernacular more as a
specific aspect, or case, of a more general question. Tt
seemed more important to develop this general questionm,
the general approach, than to deal with the specific
aspects of it, So, just to reiterate while I think. that
I always referred to vernzcular in all my work, the main
thrust became more a matter of developing some new
coneeptual apparatus,
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QUESTION

How did your recent work on man—enviromment studies
effect or even change your thoughts on the vernacular, if
there has been any change? '

ANSWER _

Well, in a number of ways., Firstly, one became more
mterested in vernacular design rather than in vernacular
architecture as one developed a notion of house settlement
systeme, of behaviour setting systems, of the fact that
pe0p1e moved through environment erganised in space and
time, It became obvious that one had really to look at
vernacular urban design, vernacular landscape design} one
had to lock at a whole environmental system, not just at
architecture because people de not live in buildings but
they live insystems of settings. 5o, we cannot understand

.one without looking at the other.

Another thing that changed is that vernacular became more
snd more important, T think, as a point of entry into
understanding man-environment interaction generally
rather than a2 thing in itself. Because, as one beging to
look at the development of architecture and settlements -
=1 recently did s couple of chapters on the cultural
origins of architecture and cultural origins of
settlements— what becomes very interésting is the very -
great age of both, Bu:.ldm,gs seem to go back two or three .
million years, The .antiquity of building and other human’
achievements seem to be pushed back all the time. Very
conplex settlements also seem to go back a very long
time, It becomes more and more important —and this has
always been ceantral in my work on man~environment theory
as well- that any theories or any concepts must apply to
a very large sample both historically in time, and in
space cross-culturally, Therefore, vernacular becomes a
point of entry into the system, Also, it is easier to see
some of the processes and some of the mechanisms in
simpler and more managable systems than in very much more
complex systems. One begins at a particular point and one
works back and then sometimes one tests concepts which
were developed in man-enviromnment studies generally, to
'see if they apply alsc to vernacular situationms. But one
glso becomes slightly less certain about what vernacular
actually is, Maybe later on we can talk ahout that, .

Because, I think this apprcach possibly leads te a

redefinition of vernacular and of what are the environments
contrasting with it. Finally, in coming back and looking
at verpacular design, one can begin to ask much more
sophisticated questions and maybe use more sophisticated
techniques that one did in 1967 or 1968 when both the
study of vernacular and, certainly, of man-environment
interaction was much less developed and when I,
personally, knew a lot less that I think, or I hope, I
do now,

QUESTION

Our next question w:l.ll be on the definition of the
vernacalar, Especially r_eferr:.ng to your set of
definitions in House Form and Culture, after being
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involved in map~environment studies, is it possible that

vou can develop on the expanded definition of the
vernacular and, also, the conceptual and the theoretical
framework of the vernacular?

ANSHER _ :
It is certainly a very large topic. I will have to be
very brief, simplify a number of things and leave out a
lot. But basically one can look at the vernacular either
as a product or as a process., In House Form and Culture

1 locked at it mainly as a process of how it is designed.
I proposed a model which had to do with the use of an
accepted model with variations: the model was
unquestioned, Therefore it led to certain comsequences.
Now, I think, one should lock at vernacular both as a
product and a process, The other problem that one finds
is that, increasingly, it seems really rather unclear
what is vernacular and what it contrasts with. In other
words, using ideal types becomes a.problem, Also, in sll
these cases where modern popular degign fits in iz a
problem -I mentioned this briefly in House Form and
culture and people have dezlt with it since then—- no one
however has really adequately fitted things such as
roadside strips, drive—in movies and suburban houses into
this kind of system, If you want tc lock both at product
and procegs =and I have recently done that in a paper
called "Learning from Vernacular" where I tried to
redefine it~ it seems more useful rather than giving a
tight definition and working with ideal types, to use
what is called technically a "polythetic definition”;
using, in other words, a number of variables so that the
definition is not a right one but a "statistical" one, If
a particular environment meets "x" percent of the
criteria ‘then it is what we call vernacular. If it does
not, it is something else. Without elaborating this here
at the moment, one can then say that the result is a
continuum of environments some of which we call
vernacular, some of which we call something else, But the
definition becomes much less eritical. Also, if one
accepte the notion which I mentioned before, that ome
wants to use vernacular as a point of entry into the
understanding of man—environment interaction, then you
can avoid the whole question of definition because all
you say is that in studying environments you want to

look at all the environments that people have in fact
produced, Almost inevitably most of them have then
become vernacular environments or popular environments or
anything else. So that not only can you redefine it, T
think, in a more useful way—this ncotion of polythetic
definition comes from biology and it has beem used in
archaeclogy quite & lot, recently-but you can also aveid
the wholé issue of definitions by just saying "we will
just look at all the kinds of environments nc matter
what they are called", Then it becomes much less critical

"what we call vernacular and what we call something else.

I think in a way it certainly does change the whole
approach because it becomes much less of a little ideal
thing gitting there all by itself which contrasts with
everything else.
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QUESTION _
Under any circumstances, can we say that vernacular
architecture or anything as such is what is gqpposing the

institutionalised one?

ANSWER

That becomes a problem again because one finds that in
many cases the same models or schemata are used in both
"high=style" or "polite architecture" or whatever you
wish to. call it and also in so-called "vernacular”, For
example, someone I know did some work on Roumanian houses
and churches and he shows that in fact both the houge and
the church are based on the same model; just that one is
a bit more elaborated than the other, There has always
been both a move-up from vernacular to high-style, and a
trickle down from high-style to vernmacular, It is really
very difficult to separate them, This is, in fact, one
good reason for changing the approach; because it is not
only difficult to define vernacular itself but even to
say in what way it contrasts with other things. I really
think that possibly we should give up this whole notion of ideal
types which many fields started with and have moved inte
more subtle kinds of distinctions based on what are
essentially polythetic approaches. This may prove very
productive in this field as well, If you look at the
definition in House Form and Culture of a2 particular
wodel with variations, you could say the same thing for
the office buildings. Most office buildings are based on
a model=a core and cffice spaces around-with variations,
You put different curtain walls around it, different
proportions, different heights. A suburban house is also
a model with variations., So, it becomes a necessary but
not sufficient condition to define it. That is why, L
think, you need many additional variables to "describe"
rather than "define", That is the major distinction, I am
not so much worried anymore about "defining" rather E am
interested in "describing" characteristics of given
environments. Then we can say "here is an environment

" with this set of characteristics; here is one with that

set of characteristics", we can call them what we will
but basically they form g continuum and this seems much
more impeortant than to contrast ideal types. And, this
alsc gets rid of the problem of popular design like
squatter settlements, users adaptations of housing _
projects and the like. All these things become a part of
a gingle continuum. You do not have to worry so muach
about where it all fits in. You describe it in terms of a
set of descriptive variables.

QUESTION

In your mainly "culture~bound" definition of the
vernacular you seem either to pass by or not give mmch
importance to the soc:.o-poll.tlcal or economic conditions

~of a particular seciety, Is this on purpose,*or can you

really separate cultural from the socio-political or
econcmic conditions?

ANSHER

I really had-not’thought very much about it, I neglect
it, I am just not interested in it, and it seems to me
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that one can enter -the system at any point. Obviously,
the culture and its expression is related to certain
social and political conditions and certainly the built
forms that result from the culture are greatly
constrained by economic, political and societal
varigbles. It seems to me that the more significant
starting point is, in faet, the culture although culture,
like enviromment, needs to be broken down into smaller
pieces, This idea of schemata and of structuring
principles becomes really a much more useful point of
entry in that the relationships to style, to behaviour,
to ongeing dey-to—day activities can be cenceptually

"separated from the larger context in which théy occur.

In other words, one could look at what actually is
happening without necessarily being concerned of how it
came to be that way: you can start at a given moment in
time and try to understand the system without going
through all the preceeding or antecedent variables. It
is the distincticn between en antropologist who tries
to understand how human ‘cul ture originated and myself
who, given a particular culture is interested in what
kind of environments result from it.

QUESTION

How would you define the state of art in the vemacular
architecture at the moment, especially in terms of its
beaching value and implementations drawn from vernacular
in contemporary des1gn' In other words, what are its
effects on the praxis of architecture?

ANSWER

These are really two separate questlons. The state of art
seems to be fairly confused at the moment. We get-a whole
range of approaches starting with just classification
systems where people try to classify window shapes, roof
forms, and the like, This has been done for quite some
time and it is still being done. Then one finds more
analytical approaches where people try te describe and
analyse the forms, then one finds people who try tec deal
with the transformation of forms, using structuralist
transformational approaches. At the other extreme are
those who are in a minority, who begin to try and relate
forms to behaviours. In other words, the hardware to the
software, to the people in them; how they use them, how
they think, what they do, where things happen, and so on.
This whole spectrum is oecurring at the moment, but with
what I regard as the more important aspects being the
least developed, The state of the art, to my mind, is
still not satisfactory because the relationship of built
environments fo what happens in them, rhe way they come
‘about from the cultural point of view, is still very
lacking,

The other questlon of how it influences teébhlng or even
practice is a topic that is particulerly relevant. In
othexr words, "learning from vernacular",., Here again,
there are four possible points of view; all have occurred
in time and in different placeg, and probably still
coexist. You can either ignore vernacular which
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certainly was the case for a long time, or you can
acknowledge its existence but thenm reject it because it

‘is seen as not having any valuable lessons. One can also

copy it directly which, unfortunately, is the most common
approack. In other words, people just copy the forms
without understanding what they mean or why they are

good. So you get some really ridiculous situations both |
in developed and developing countries. Finally, there is’
the - apprcach that I am advoeati.pg: we analyse vernacular
through the concepts and meodels which we have developed in
studying -man-environment _interaction more generally,
derive lessons from that and apply the lessons to design.,
This is a very different approach which seems to be the
least developed at the mement, In fact, T know very few
people who aré really deoing it. The most common at the
moment is still the first and the third: people who
either ignore vermacular completely or those who get very
romantic about it and copy superfieial forms without.
really understanding what is happening and why it is

good, Taking the fourthapproach, the lessons could be
applied in different contexts and in different situatioms.

QUESTION

OQutside the superficial issue of just copying from the
vernacular, can you dwell upon the process of the
vernacular and its teaching value on today's design? More
than just forms and shapes, obviously, there is a certain
quality and certain characteristics of vernacular which
defm:.tely arise from its progess. Can you dwell upon
this dssue a little bit, please?

ANSWER )
I agree with you that the product depends om the process
and, in fact, I think it still depends on the definition
that I used in House Fomm and Culture. 1f you have an

accepted mode] which everyone takes for granted and you

merely have variations on it, then one of the results in

terms of product is that the enviromment communicates
very clearly because the model is shared by evetryone. 'The
results are envirconments and settings that have very high
degrees of relevance to pecple who, therefore, uge them
in very appropriate ways. Thus, there is a good fit
between the life-style and the énvironment. It also leads
to the perceptual complexity of vernacular environments
which is what most of the designers like., If we have a
model with little variations, then the model is very
quickly understood, The variations produce the complexity,

‘the noticeable difference and, therefore, you get this

rather superb richness, opulence of vernacular
environments which most deslgners try to copy in formal
terms, But that does mot work, With the exception of some
Third World situations and maybe using some notions about
open-ended design and personalisations, these kinds of
things, in terms of process, are very difficult to learn
from, except maybe analytically as ways of analysing
enviromments. It seems to me more useful, for learning
purposes, to analyse conceptually the forms-how they
contain behaviour, how they structure behaviour, how they
communicate, what their complexity is, how they relate to
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landscapeg—and to derive principles which can then be
possibly applied via other processes to design, It seems
to me very unlikely, with the exception of a few very
specific situations, that we can still use the same
processes that were used in traditional environments,
certainly in more complex societies, in large cities and
sc on, It is critical to understand the processes and to
see how the process led to particular product-results,
The lessons go beyond merely the process, they lead to an

~attempt at trying to understand why vernacular

environments work well. Then, I think, one could.apply
the lessons, In the first instance, the major application
will in fact be in the Third World developing countries.
Firstly, because there are still viable vernaculars
there, Secondly, one can see the whole sequence from the
traditional vernacular to modified vernacular, to
squatter settlements, There we can see the process
actually in place, of how people change, the dynamics of
change, what is being giveén up, what is being retained,
what seem to be the important things. It becomes much
easier te apply the lessons very quickly than it would be
say, in other countries where at the moment, one is
almost doomed to apply formal lessons rather than the
more profound ones. Once again, as in studying vernacular,
there i1s a more logical place of entry with the
application &t that point, and then working one's way
back to more complex situations, Wet that the Third

World situations are not complex, but in terms of
learning from vernacular they are really still simpler
because the thing is still there. Whereas in Britain, in
Australia, in Canada or in the United States, where there
are vernaculars of course, they are no longer being '
produced in the same sense that they are in many other
places in the world. My own feeling is that the models to
pe developed for learning from vernzcular will be mainly
based on analyses cof Third World situations,

QUESTION

Actually, your recent remarks covered this question but
mey we ask vou to elsborate on the future of this line of
thought in architectural theory? What are the areas of
research, what are the things to be done in the area?

ANSWER : .
The future I do not know because if people reject this
approach it will have no future., The few times that I
have tried to get people "to use it, it has not worked.
Bu this may be an educatiocnal process. In the long run
obviousgly the future is what we are concerned with, The
kind of analysis. which I briefly described above, begins
with a given situation in a vernacular context, or in a
developing context and you look at the changes. You can
cbgserve the process, the sequence of changes from the
most traditional to the most changed, going in one

‘direcrion. You can begin to project scenarios of likely

future. developments which reduce the range of possible
futures, Therefore, you have narrowed the range of
alternatives that you really consider for the nexzt twenty

“or thirty years because you are dealing with a much
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narrower segment of development. You can also study the
impact of new ideas. In other words, start from the other
end and look at what 1is happening inm the elite sector,
and how trickle-down processes are occurring, which
elements seem to be adopted 'most guickly by self-built
prajects, and by the ideal things that people are
thinking about, One can also begin to look at the impact
of media which is so critical: what do television
programmes show, what do newspapers show, what do
magazine pictures and tilms indicate, so that you can
almst begin te forecast which elements will get’
incorporated first. By doing this kind of analysis in a
number of different domains and in different directions,
one can begin to define an area whereby one can begin to
say certain areas are much more likely to happen than
others.

There is another lessan which one can draw from

analysing vernacular in this way. Consider urbanisation,
for example, We find that in certaia cultures there are
ready-mzde social and spatial unite which lend themselves
to be applied very easily, For example, the Kampong in
Indonesia, the Barangay of the Philippines, the Frig in
North Africaare all sorts of socio-spatial units which
you can easily see as the constituent elements in s city
to varying degrees, The Kampong being the easiest, the
Friq being the most difficult, But if you then go to a
culture like Botswana, where there are nc cities, no
urban tradition at all but a very scattered pattern of
isolated homesteads, it seems quite Llikely that
urbanisation is going to be much more difficult; many
more difficult processes of change will have to take
place. If you then go to the next step, into nomadie
cultures, this is going to be even more difficult. Thus,
you can even begin to predict the difficulty of
utbanisation, you can even begin to foresee at which
points these problems will arise and take measures in
advance to lessen or moderate these problems. Note that
the model, comes from man—enviromment studies in the most
general sense. If you have difficulties, for example,
stress which results from a big gap between one state and
another state, one of the ways of reducing this stress is
to modulate the rate of chapnge. So you can begin to think
of designing environments which reduce certain aspects of
the rate of change while allowing others to continue., For
example, one might talk about providing supportive
environments at the community and dwelling level where
people continue certain social structures, family
structures, food habits, religion, ritual and sc on,
whereas wotk patterns, or the modernisation of economy,
can proceed. In faet, there is some evidence which one
can find in literature that by providing a highly
supportive traditional home enviromment, modernisation
in other sectors can occur much rapidly, much more

xapidly than if you change everything all at once,

because then you can get into a culture breakdown;
everything breaks down and nothing works, Thus, I think
one can begin to apply wheole set of supportive
environments to modulate, moderate and articulate the
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rate of change. All these lessons begin to add up into
a powerful tool for analysing all sorts of very
interes ting questions.

QUESTTON .
Talking about rapid urbanisation and the problems that it

raises in most of the highly concentrated, large cities,
you have mentioned that the lessons to be learmed from
the vernacular can be very useful especially in the Third

© World countries. Wow, none of the activities, including

the architectural, is devoid of the mode of preduction,
Under these circumstances, especially in view of the
present mode of production in capitalist or socialist,
industrialised or unindustrialised, developed or under-
developed countries, and with the given mode of
production therein, what type of future do you see within
the framework of the process that the vernacular’
architecture came about?

ANSWER .

I do not know. As I say; I still think that the aspects
of the process have less applicability except in
developing countries where there is still the self-help
process whereby people still do a lot of their own
building, their own comstruction, their own shaping of
environments, But I really cannot see very much future
for it at the moment except for the very small groups in
the population in se-called developed countries, At the
moment it seems that the more important lessons really
have to do with the structuring of the environment and in
terms of forms such as Kampong or Barangay, because in a
lot of the activities of particular aid agencies,
internationally, the concept of people building their own
houses; core houses, sites and services, ete,, is pretty
well accepted and applied, But the larger, organisational
structures are still imposed; the road layout, service
layout and so on. And it seems very often that these
layouts at the larger scale of the community or the
neighbourhood or whatever you wanmt to call it, in fact,
inhibit certain developments of the dwellings so that
even though in terms of process or production people can
shape their own houses, they really cannot because the
larger layout blocks certain developments, It is implicit
in a particular road layout that everyone c¢an have a
little house, but you cammot shape a compound for fifty
or a hundred people which may be desired in Ghana or in
Kampong in Indonesia, It seems.to me that the major
immediate applications at the moment seem to be in
understanding the spatial organisation and the systems of
settings at this next higher scale of the community,

what is a relevant sccial group, what are the spatial
equivalents, how should the non~domestic settings be
related and shaped so that the other elements can then be
introduced? In terms of longer-range research, yes, I
would think that one would want very carefully to analyse
the precesses that are wsed in traditional vernacular
which produce certain results and to see what their _
equivalent might be in ahighly developed situation, As an

- ¢f f«hand example, since I have not thought of that much,

i
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it may be that the processes both of production and of
building construction, of who does it, when they do it
and so on, have much more limited relevance than the
understanding of some of the other variables, But this
may just be a blindspot on my part.

QUESTION

We would like to ask:whether you have any conclusive
remarks for the people working in Turkey -more or less
your Turkish colleagues? Would there be anything you
would like to add to what has been said so far in terms
of vernzcular and ite teaching value and vernacular in
its immediate application in the institutionalised
architecture, if we can make such a separation, or any
other comments that you may have?

ANSWER

One of the things that I really did not get around to
saying is this: ome of the lessons of the vernacular is
that it is highly culture-gspecifie, In traditional
situations each little area, each valley, each distriect,
each province, and, very often, each town has certain
unigquenesses to make it different than the next one. This
has both implications for communication and for use, but
also for the product because the more variations of this
kind there are the more complexity, obviously, because
instead of going through a uniform environment you go
through many transitions., It seems to me that one of the
more important lessomns is that one needs to lock at the
teachings of vernacular in a very highly culture-gpecific
context., In other words, Turkey probably is too large a
context ¢ use as an example; maybe even Eastern Turkey
or Southern Turkey, One really needs to look at loeal
variations and see to what extent they are really still
relevant and significant, Many of the decisions being
taken on a very highly uniform base, not only for reasons
of ignorance but also for reasons of policy, are the
result of the fear among the policy decision-makers to
deal with variations, not because it is difficult but
because they are afraid of being accused of, say, being
prejudiced, They think that "different” means "worse",
therefore they will not give group A something different
than group B, Tt is much eagier to say that everyome is
going to get the same thing, and this then proves that we
are treating everyone equally. One of the lessons to
realise is that the differences are nct a bad thing but a
good thing and need to be capitalised on, One needs to be
very, very specific so that the analyses one does in one
region are not netessarily the ones ome does in another,
It is a matter of becoming very sensitive to the
variations and to what they mean, This becomes extremely
relevant to all design, not just Third World design or
vernacular design, because this process of increasing
entropy is occurring everywhere. It is just as bad in the
United States 4s anywhere else, or in Australiaj the
specific qualities of places, in terms of climate and
materials, life-style, habits, activity systems, food and
everything else, are just being destroved. That may be
one of the rather universal lessons which may flow from
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the so—called less developed countries to the more
developed. In cother words, there are still differences
preserved but they are rapidly disappearing. Ia
archaeolegy there is a couvecept of "rescue archaeology";
maybe we need a concept of "rescue wernacular design" to
preserve some of these things that still exist before it
'is too late. I feel very strongly that there are lessons
of this kind which have relevance for what you call
institutionalised architecture because they relate to
design in general, Why is it that in traditionmal
environments areas are different yet not chaotic? They
vary in very systematic ways., You are aware of transitions
from one to the other. But each one in itself has this
consistency and uniformity, This is one of the big
lessons that we can learn, Because in design we have been
trying to achieve it for many years and have really not
succeeded. Another lesson is that vernacular seems to
have the ability of being added to, subtracted from, or
changed without losing its identity, It has what one mist
call a very stable equilibrium. Whereas "high style
design”, to g6 back. to ideal type neomenclature, is very
unstable. You.change one-little thing in a classiecal
building and the whole thing locks like nongense whereas -
vernacular environments are completely, endlessly
flexible without losing their basic character. This is
another very important lesson when we talk about open-
ended design, flexibility and personalisation, How do you
create the kind of frameworks which allow for zll these

~ things to happen without becoming just a mess or chaotie?

Again, there are lessons one could apply to climate, to
technology, to any number of guestions which would lead
to a whole set of very general applications, not
gpecifically Third World, not spec1f1ca11y dealing with
urbanization, but dealing with basic issues of
architectural or design theory. So, in that sense, yes,
there is a great future for this approach if people will
uge. irt.

QUESTION

Another important issue is the preservation of the
vernacular heritage as physical eatities, Can you
‘elaborate upon that? Your points are very likely to be of
grear interest especially for the Turkish academia,

ANSWER

I really cannct comment because I do not know the
situation: I have not been to Turkey for a long time, The
whole problem of how you preserve these things or, maybe

. moxe impartantly, how you preserve them without turning
.them into a museum like Williamsburg (which, 1nc1dentally,

certainly may have its place). People do rescue
ardhaeolqu, maybe we need to rescue samples from all the
vernaculars for future references, But I really camnot
answer, or even address the actual prcblem, because I-do
not know the situation, I do net think anyome can be very
successful -either, because one of the interesting things

"is that very often it is the academics or foreigners who

are interested in preservation whereas the local people

themselves seem to be very anxious to get rid of “all
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that stuff", You can 'find quotations in literature from
pecple in Mprocco and other countries saying "yes, we
realise how beautiful it is but we do not want any of it" °
Hassan Fathy's experiment is a beautiful exsmple where he
tried to do all the right things yet people rejected it
because they did not want mud brick, they did want

.modern houses with big windows and all the rest of it. It

becomes a very critical issue of who is going to be using
those things. It may well be that if one wants to
preserve these areas, one maybe needs to accept that they
are going to be used not by the people themselves who
live there but waybe by the elites. Maybe it is the
university professors who will live in those places while
the people who have lived there now will move away. But

1 really do not know the answer to that,

QUESTION

We have one final question, Most of the problems, or at
least some of the problems in institutionalised
architecture or contemporary architecture is attributed
to the deterministic approaches by the architects or even
those who consult the architects. Within these terms, can
you elaborate upon if there wére any deterministic way of
approaches in’ the vernacular, or does its guccess lie in
2 non=deterministic approach-due te its being a basic
response to the nature and to the: needs of the people~by
the user or through a very strong contact with whoever
was building it? In the institutionalised architecture
there is at least the professional who is interpreting
the needs of the user, '

ANSWER

I do not understand the use of determinism in this
gsituation, but let us forget this for the moment and lock
at this last point, Firstly, in many vernacular
situations there were specialists involved also., Even in
the so-called primitive or preliterate cultures one finds
that gpecialists existed and they were very highly
thought of, I recently discovered that in traditional New
Guinea, in the Sepik River area there were these big
men's houses being built and the people who painted the
decorations owned these designs. Lf someone used your
design they had to pay a fee, which is just like our
copyright. The same thing applied to ritual music and
dances, There were specialists éven then. The

difference was that the users and the specialists a) had
closer contact, b) specialists were not full-time

.gpecialists and mainly, c) that the speecialists, if

there were any, and the users shared the same basic
patterns, models, culture and life-style. Therefore they
understood exactly what was involved. In that sense, it
seems to me that one of the answers is that through the
application of mapn—environment studies it is,pessible for
experts and professionals, even for outsiders, to analyse
the situation in such a way that they provide the kind of
organisational frameworks which the people themselves
would want teo have, T would even go further., Although I
know many people disagree with me, I believe that the
outside person can see some of these things more clearly
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because the insiders take things so much for granted that
they cannot articulate them. They really do not know what
is going on. It sometimes takes the trained outside
obgerver to really see what iz important and what is
significant. Therefore, I have scme hesitancy about some
of these apti-professional, anti-specialist attitudes
which seem quite common, Cbviously, there is a vast fund
of knowledge and learning from traditional situtations
which one needs to use. This applies not only to design
but also te medicine. Increasingly, people realise that
folk-medicine is important. It applies to psychiatry, to
agriculture, to animal husbandry, to all sorts of places
where experts tended to come in and apply a prieri
standards and techniques Now they come and try to find
how and why the things work, There is a very well-known
example from Turkey where agricultural experts came in
and tried to remove all the rocks from fields because
rocks were obviously a2 bad thing. Then they discovered
that rocks were Important because dew condensed on them
and produced the only water the fields in fact had. So
when you removed the rocks, fields went dry and the crops
failed. If people do something for a.leong time, they
often have very good reasons for it but this does not
mean that you let the people continue doing them., Because
it may well be that if you want to use tractors you
cannot have the rocks. But once you have understood the
principle, then a specialist or an expert can say "if
that is the principle behind these rocks, what other ways
are there for achieving the same objective? Knowing the
range. of alternatives they can, possibly, suggest ways
which are better, not just from that point of view but
which introduce other benefits as well. Thus it becomes a

‘very complex interplay of learning from the people

themselves and applying some of the knowledge, methods
and concepts of cutside or inside experts, I do not
really care where they come from. The problem with many
designers is that they have a priori, rather rigid,
determinist theories which are based on nothing but their
own guesswork. They would come in with, for instance, La
Ville Radieuse, they would build it anywhere in the world,
and it did not work anywhere in the world; it did not
make g difference where you built it, it was pretty bad
anyway because it was based on a complete neglect of how
people live and how they use space, what privacy is,

what a house means and so on. Of course determinism is
one of those words which can be interpreted in many

- different ways, some of which are very important. But

this is not the place to start on that,
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A INTERVIEY WLTH AMOS RAPQPORT

OZET

AMOS RAPOPORT fLE YORE MiMARLIG! UZERINE BIR

SOYLEST

Amns Rapoport ile House Form and Culture(Xonut Bigimi ve
kiiitdr) adli yapitinin yasyimlanigindan on yil sonra
vaprlan stylegide yazarin ybre mimarligy gbriiginde genel
olarak guv agamalar saptandi,

Yazar, medel~tirin{sireg-sonug) iligkisinin blitiinligiini
savunmakla birlikte, House Form and Culture yapitindaki
modelei yaklagimdan ayrilarak liriine afirlik vermektedir.
Vernacular(ybre deferlerini tagiyan, yansitan, ydre
kijltiiriinlin pargasi olan) kavraminda Snemli bir agamay:
vurgulayarak, ydre mimarlifaini bir iist diizeyde, gevre
kapsaminda gbrmekte; artik wernacular architecture(ybre
mimarligi) {izerine degil, vernacular design{dikkat
edilirse vernacular artik "y8re" sdzciifiini zorlamakta

ve bu ¢ok Ynemli kavramu Tiirkge'de enine boyuna ve kBltiir-
zaman boyutunda iglenip efitimimize kazandirilmasina
gereklilik vardi¥, valniz bu kenu, burada, bu Hzetin
boyutlarinin gok gok dzalndad1r) uzerlne aﬁ1r11k verllmel:

_gdrﬁgﬂnﬂ savunmaktadlr‘

Yazar, polythetic tau1m dedigi "§EVré" dﬁzéyindéki

gegitlilik ve degigkenlerin degigen toplamlarinin,
birden gok agiklamali, bir bakima istatistik uzamiml:,
vernacular kavram: iizerinde durmakta, tekilei, romantik,
gerekirei, kopyaci tanimlarin fizerine ¢ikmaya
galismaktadar,

Rapoport su geligkiyi vurgulamaktadir: Belirli bir
mimarca gériiglin buldugu y8re deferlerini tagiyan
algilamalar i1le yore deperleri tagiyan ortamlarin iginpde
bulunduklary halde artik onlari yagamak istcmeyen ve
slirekli degigim 1§1nde bulunan kitleler ar351ndak1
celigki,





